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Online chapter

In this case study we will cover:

  some of the organisations and processes involved in the production 

of Yasmin

 the themes and issues raised within the fi lm

 the ways in which people, places and events are represented

 the style and genre of the fi lm

 possible creative responses.

6 Case study: Yasmin

1 Promotional poster for Yasmin

Country: UK

Production year: 2004

Director: Kenny Glenaan

Certifi cate: 15

Main awards:

 Dinard British Film Festival (France), 

2004 – Audience Award

 Locarno Film Festival (Switzerland), 

2004 – Jury Prize

Section C New horizons
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Section C, Case study: Yasmin

AO3: Demonstrate planning, research and presentational skills

 Why do you think that Yasmin did not get a cinema distribution deal? You should 

discuss this in groups and make notes. You may wish to use the following list of 

suggested talking points to get the discussion going:

 audience

 subject matter

 the media (newspapers and television)

 commercial viability (the potential to make money).

Activity 1

Synopsis

Yasmin is a young woman struggling to live a modern, westernised life, while still 

pleasing her traditional Muslim father, Khalid. She is not happy in her arranged marriage 

to her Pakistani husband, Faysal, and does not even let her friends and work colleagues 

know that she is married. After the events of 11 September in the USA, Yasmin fi nds 

that she is treated diff erently by her friends. After Faysal is arrested as a terror suspect 

for making calls to a relative in Pakistan, Yasmin begins to grow weary of the western 

society which has always been her home.

Introduction

Kenny Glenaan worked mainly in British television before he directed Yasmin. (He 

had had previous success with the screenplay for The Full Monty (1997).) The fi lm was 

made at a time when British Muslims felt that they were being treated badly by the 

wider population, the media and the government because of growing concern over 

an extremist minority within Islam. Initially released in Europe during the summer of 

2004, the fi lm was shown at the London Film Festival in October 2004. The fi lm received 

critical acclaim across Europe. It did not, however, secure a distribution deal in the UK, 

which meant that it was not released at cinemas. The fi lm’s UK premiere was on 13 

January 2005 when it was shown on Channel 4.

In terms of the fi lm’s production, Yasmin is, like many other UK fi lms, the result of a co-

production between several companies and countries. It was also funded in part by 

the National Lottery through Screen Yorkshire and Scottish Screen. Channel 4, a long-

time supporter of British cinema, also contributed to the fi lm’s funding at a time when 

the channel had dramatically reduced the number of fi lm projects in which it was 

willing to invest. Outside the UK, the fi lm received funding from the German company 

Euroarts. Without a UK or US cinema release, Yasmin took very little at the box offi  ce 

and it is unlikely that any of the companies involved were able to cover their costs. The 

subsequent release on DVD may have brought in some cash but information on this is 

diffi  cult to fi nd. Despite the acclaim of critics and the level of debate caused by the fi lm, 

it would be fair to say that Yasmin was not a fi nancial success.
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Section C, Case study: Yasmin

AO2: Explore, respond to and refl ect on a range of fi lms and topics

 Think of examples of communication problems between Yasmin and:

 her husband

 her father

 her friend, John

 the wider community.

 Rank these in order of signifi cance and discuss your answers with a classmate.

Activity 2

Themes and issues

Identity

Communication

Conflict

Tradition
versus
modern

Respect
2   Themes and issues in 

Yasmin

Yasmin’s dual identity, specifi cally her western lifestyle, confl icts with her Asian roots. 

She tries to assimilate herself into the western lifestyle but not always successfully (for 

example, attempting to go to the pub and get drunk).

In terms of the narrative, the characters are not 

really in control. Instead they react to external 

events (the 9/11 attacks). External and internal 

confl icts are shown too. Each character seems 

to be going through their own independent 

struggle which is often made worse by external 

trouble.

Communication is another major theme in the 

fi lm. Yasmin is trapped between two worlds 

and fi nds it diffi  cult to talk to those close to her, 

her colleagues and others in the community.

3 Yasmin at college
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Section C, Case study: Yasmin

AO1: Demonstrate knowledge and understanding of how fi lms communicate

 Watch the fi rst few minutes of the fi lm, up until the title is displayed on screen.

 Identify and list the diff erent elements of the mise-en-scène used to suggest the 

confl ict between old and new.

AO3: Demonstrate planning, research and presentational skills

 Identify as many diff erent Asian stereotypes as you can.

 For each of these make a note on whether you think they are positive or negative 

stereotypes. Write a short explanation of why you think this is.

Activity 3

Activity 4

The opening of the fi lm uses several visual metaphors for the confl ict between old and 

new, traditional and modern.

Yasmin does not respect her new husband and in fact is very disrespectful towards him: 

on a number of occasions she suggests that he should be back on the ‘banana boat’.

Nasir, Yasmin’s brother, seems to respect his father to a certain extent but his attitudes 

are certainly diff erent when he is with his friends. In particular he is disrespectful in his 

attitude to the white girls with whom he comes into contact.

In addition, there is the notion of respecting one’s own culture. This is highlighted by 

Khalid and his patriarchal values: ‘In this house you will show me some respect.’

Representation

As a fi lm which focuses on the British Asian experience, this is the main group that the 

fi lm seeks to represent, from the traditional father to young men and women (Yasmin 

and Nasir) and also Asian immigrants (Faysal). The variety of diff erent representations of 

this ethnic group could be viewed as positive as it does not simplify what it means to 

be Asian. Despite this, the fi lm still uses several stereotypes.

Representation of older Asians
Yasmin’s father represents traditional Muslim (and possibly wider Asian) values. He is 

a patriarch and is very family oriented. However, his stubbornness in accepting the 

changes in the society in which he lives means that he is presented as a character we 

should feel sorry for. His yearning to return to ‘the homeland’ is possibly a stereotype 

of fi rst-generation immigrants to the UK (people not born in this country who have 

subsequently moved here). Faysal is also a fi rst-generation immigrant and it is made 

clear that he has only married Yasmin in order to live in the UK.
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Section C, Case study: Yasmin

AO2: Explore, respond to and refl ect on a range of fi lms and topics

 Under the headings ‘Young’ and ‘Old’, list the major diff erences between the way 

that youths are represented in comparison to the older characters we see in the 

fi lm.

 Write a short summary of your fi ndings.

Activity 5

Representation of young Asians
Yasmin could be seen as stereotypical in the way it represents young Asian women 

as not having the freedom given to young males. Both Yasmin and Nasir struggle to 

please their father and his traditional values while living the westernised lifestyle in the 

only society they know. Yasmin and Nasir could be seen as representatives of many 

teenagers, who want to keep their parents happy, but often keep things from them to 

make this possible.

Representation of religion
The fi lm opens with one of the key signifi ers of Islam in this country – the mosque. 

We see Islamic traditions such as the removal of shoes and the traditional prayer mats 

which fi ll the screen like a giant maze. It is interesting that the call to prayer (Adhaan or 

Azaan) is read by Nasir. For those who have grown up near a mosque this sound will be 

familiar. Other than this, Islamic religious practice does not feature heavily in the fi lm; 

instead we are presented with signifi ers that we may associate with the religion such as 

the traditional dress code.

The fi lm does seek to represent extremism within Islam, a (mis)interpretation of the 

Koran which has received widespread media coverage as a result of events such as 9/11 

and the London bombings of 7 July 2005. If you are not familiar with the Islamic religion 

then it is essential that you understand the diff erence between the extremists, who are 

a very small minority, and the traditional Muslims, who condemn the extremists and 

the way that they have created a culture of Islamophobia (fear of Muslim culture). The 

extremists are shown to prey on the weak as they do with Nasir, who is told that he 

can redeem himself for the bad things he has done through Jihad. Jihad translates as 

‘struggle’ and has no direct connection to violence but has been adopted by extremists 

as the justifi cation for violence against non-Muslims.

Representation of white people
Yasmin has been criticized for its representation of white people in so far as there are 

few likeable white characters in the fi lm. They are also closely related to racism. This 

starts lightly but gathers momentum over the course of the fi lm with remarks such 

as ‘get back to your own country’. The collective term ‘you’, to describe anyone from 

an ethnic minority, becomes important as a symbol of the way that racism simplifi es 

diff erence as a simple case of ‘us’ meaning white and ‘them’ meaning non-white. 

The fi lm is clearly critical of these attitudes. Yasmin’s friend, John, could be seen as 

representing the changing attitude towards British Muslims as he is willing to give up 
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on their friendship when things become diffi  cult. He is clearly concerned about the 

opinions of those around him and this peer pressure puts him on the side of the racist 

characters, even if he himself is not a racist.

Representation of Yorkshire
The fi lm is set in parts of West Yorkshire where the population is made up of a high 

number of Asians (approximately 19 per cent of the population).

Places like Keighley (where Yasmin was fi lmed) and Bradford have traditionally been 

associated with textiles and there was a large infl ux of south Asian immigrants to the 

towns in the 1960s to fi ll factory jobs in the rapidly growing industry. As the textile 

industry gradually moved from the UK to much cheaper countries such as China and 

the Indian subcontinent, some ‘mill towns’ had problems with unemployment and 

social deprivation which has led to issues related to crime. Despite being just a small 

part of the picture, this is certainly the Yorkshire we see represented in Yasmin.

More recently, Bradford and Keighley have been in the news because of race-related 

incidents. Some areas of West Yorkshire could be considered to be segregated due to 

‘white fl ight’ (where white people move to areas where there are fewer people from 

ethnic minorities). The street where Yasmin lives is predominantly populated by Asians.

Yorkshire is a large county with plenty of lush countryside which we see at key points 

in the fi lm as a possible signifi er of freedom, but the majority of the fi lm remains set 

within the working class suburbs of West Yorkshire with its familiar sandstone terraces. 

The condition of the housing appears to be poor and there is evidence of crime in the 

form of vandalism.

4  Keighley, West Yorkshire
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AO1: Demonstrate knowledge and understanding of how fi lms communicate

 Divide your page into two columns.

 Use the left-hand column to list Yasmin’s characteristics before 11 September. You 

should list her activities as well as elements of the mise-en-scène.

 In the right-hand column you should repeat the exercise, this time listing how 

Yasmin changes post 11 September.

 Compare your list to that of a classmate.

Activity 6

Style, narrative and genre

The narrative in Yasmin is clearly placed in 2001 and the fi lm could be divided into 

events which come before and after the attack on the Twin Towers. Before this we see 

Yasmin as a character struggling to come to terms with her desire to be western. Even 

the fi lm’s tag line: ‘One woman, two lives’, suggests that she is confused about her 

identity and her place in the world.

In terms of the fi lm’s style, Yasmin has a ‘gritty’ quality often associated with British 

cinema. This could be seen to contribute to the realism of the fi lm, avoiding the ‘glossy’ 

style of fi lms that you may be more used to seeing. The use of location shooting adds 

to this feeling of authenticity. The poor condition of Yasmin’s home, the run-down 

neighbourhood and the decision to fi lm in a road that is a dead-end could be symbolic 

of the internal problems faced by the characters.

The fi lm is clearly Yasmin’s story and we identify with her. She is the protagonist but, 

rather than driving the narrative forwards, the fi lm seeks to explore how she reacts to 

the events around her. It is also worth comparing Yasmin’s reaction to events with that 

of her brother.

Other signifi cant sequences

You may want to study the sequences below in detail and use them to provide 

examples in assignments.

9/11
At the work party there is a cut to the television screen as the characters observe the 

news events. From here we cut to the reactions of the other characters as they view the 

same incident in various situations. This is a turning point in the fi lm.

The raid
This is a turning point in the narrative and from here on a more serious tone is taken. 

Film language, especially sound and camera movement, serve to highlight the 

disorienting nature of what is happening to the characters. The scene is claustrophobic 

and far removed from the pace of the fi lm prior to this, thus stressing the themes that 

are now becoming apparent.
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Additional resources

 A Fond Kiss (2004), director Ken Loach. A fi lm set in Glasgow about an Asian man who 

falls in love with a white woman.

 East is East (1999), director Damien O’Donnell. A comedy which deals with the 

confl ict between traditional values and youth, in a mixed-race Asian family.


